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o cayuaw MepespecTHoro roaa TypusMa Mranva-Poccws B paMeax
XV @ecTueans «focnadue v HenoBekys BYAET NPEACTABAEHE
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‘. npegocTagAeHHaA MTaAeAHCEMM MHCTATY TOM Ky NETYPal COBMECTHD

C wommaHue# Biwe Desk.

PrnbMel BulAK oTOBPEHE C LENEH AATH SPUTENKD NPEACTARNEHHWE O MUIPALMAX
HaceneHwdA W3 Mranuu v B Mranvio Ha NpoOTAMEHWKW HCTOPHK, 3 TaHHe
paccHazate of MHTErpauKMy MMMKrpaHTos B obwecteo. 3ta noabopua
$MALMOR NPEACTABNAET HE CebR HOBOE NPOUTEHKE MTAALAHCKON TEPPHTODHW
W PACCHaILBaeT 0 CyAsbax oDLIUHED MYIUMH W IKEHIWHMH, O KPECTERAHAX W3
Baawnaukats 1960-x rogoe, 0 KOTOPRE CHAMaN BEMHD Jyrawre Dy JHaddm,

& TEKME O KHOBLIX WTANLAHLEXY, NPOMWEINUIMY HE OKPaHHE CTORMLE,

0 HOTOPLIX NOBECTEYET NEeHTa CUMoHE AMeHADNH. F3BEPIIAETCA NPOrpaMMa
no#azo0M $UneMa o Jarsasy, MMMArpadTe, npubsiBaowes & MTanum \a
Nueuw, B HapTUHe pewnccepa Avgpea Cerpe. Mepeg UMMUTPAHTOM BO3IHUEIET
HOE3A PEANEHOCTL, NOAH3A CROHHOCTER B OTUYHASHHMA, HO B 3TOE MHIHHA

L}
t

ECTE W NO3IMTUBHARA HOT3, ELPAMEHHAA B MENAHWH AOCTHYR CEORA LIBAM,
oceoBogMTeCA oT HeceoDoak.

AoEyHMeHTaNLHEIE NEHTE NPHOBpeTanT Bce BOALWWA BEC B UTANEAHCHOM
kvHeMaTorpade Bnarogaps wcnons3osaduo ocoboro Aaska, BAakakoro
IPUTEARD, 3 TARME BNarogapa KPHTHUECHOMY BITNALY HE OREYHSHLYED
peansHocTe. Ocoboe BHUMaHKE NPHENEHaET K cebe HHHEMaTOrpaPHYECRUE
PE3NWIM W COOTHOWEHME KMHO W PEIARHOCTA, KOTOPOE OTYUACTA BOCMNPOIUIEOOUT
MEADOPAMATHUECHWE TOHA NEQEOHA IN0XH HEOPEINHIMA.

OCHOBRIBAACE HA A3BHER EMHEMATONPadHUUECHDA TPAAMUMKK, HTAALAHCKOE HMHO
3EHOBO pacuseTaeT Bnarogaps HOBOMY NOKOASHHIO TANZHTIHELX PEMWCCEPOE
M BKTEPOE, CTABLME WIBECTHRIMK Ha MemayHapogHoW cuene (MartTeo MappoHe,
Mapro Beanokso, Mapko Tynawmo Jwopaada, Fabpuene Myuuuno, Maono
CoppedHTeso]. Maono CoppeHTHHO W3BSCTEH TIHHKE TEM, UTO BIAR CTATYITHY
wcrapx 3a ceod $uaes «Benvuan HpacoTamn.

NTansAHCHUE MHCTHTYT KyALTYPR B Canur-Merepbypre, B COOTEBETCTEHM

C 3afnavady MunucTepocTea vHOCTRaHHLIY Aen MTanud v B coTpyAHMueCTRE
€ NoconecTBoM Mmanwy 8 Mockee W NeHepaneHHM HoHcynecTaoM Hranuew
g Cauur-Merepbypre, zavMMaeTca npogeuseHreM MTanuu B Mupe,

M, B WACTHOCTH, NOAAEPMUBIET TAKHE MHHUUMATHBEI, H3K PECTHEANE
«locnaHde # Henoeewys, KOTOPLIE NOIBONAKT NOIHAHOMWTE MOCTEE

C AYULIKMHK MP3HAMK UTANLAHCKDE Ky NETYPEL.

Pedenma Maghghemmaone,

Aupenmop HmansAHCROS0 UHCMUMyma Kynemyps 8 Canum-Memeptypae
Ammawe no Hyaemype NenepaseHoze Koncyrecmaa Hmasuu

g Canrm-Memepbypze

n the occasion of the Ttaly-Russia Cross-Year of Tourism, there will be
_a special program presented at the 24th Message to Man Festival
- ralled “Italy: Arrivals and Departures,” presented by the Italian
v, Institute of Culture together with the company Blue Desk.
The films were selected with the aim of providing viewers with an insight into
the migration of people to and from Italy over the course of its history, as well
discussing the integration of immigrants into its society. This selection of films
is a new interpretation of the territory of Italy, and tells the stories of the fates
of ordinary men and women; of the peasants from Basilicata im the 1960s,
abowt whom Luigi di Gianni made movies; and of the “new Italians” whao live on
the edge of the capital, whose stories are told by the films of Simone Amendola.
The program concludes with a showing of a film about Dagmavi, an immigrant
who has arrived in Italy from Libya, in a picture by the director Andrea Segre.
A new reality emerges in front of the immigrant that is filled with complications
and alientation, but in this life there are positive notes expressed in the desire
to achieve your goals and to free yourself from a lack of freedom.
Documentary filmns are gaining more weight in the Italian film industry thanks
to their use of a special language that is close to the viewer, as well as their
critical view on the reality around us. Cinematic realism and the ratio of cinema
to reality, which in part reproduces the tone of the first era of neorealism, has
attracted particular attention to itself.
Based on a longstanding cinematic tradition, Italian cinema is once again
flowrishing thanks to a new generation of talented directors and actors who
have become famous internationally (Matteo Garrone, Marco Bellocchio, Marco
Tullio Gierdana, Gabriele Muccino, Paocle Sorrenting). Paole Sorrentino is also
famous for receiving an Oscar for his film The Great Beouty.
Baszed on a longstanding cinematic tradition, Italian cinema is once again
flowrishing thanks to a mew generation of talented directors and actors who
hawe become famous internationally (Matteo Garrone, Marco Bellocchio, Marco
Tullio Gierdana, Gabriele Muccino, Paolo Sorrenting). Paole Sorrentino is also
famous for receiving an Oscar for his film The Great Beauty.

The Italian Cultural Institute in 5t. Petersburg, in accordance with the aims

of the Italian Ministry of Foreign Affairs and in partnership with the Italian
Embassy in Moscow and the Consulate General of Italy in 5t. Petersburg,

is engaged in promoting Italy in the world and, in particular, supports such
imitiatives like the Message to Man Festival, which allow us to introduce viewers
to the best facets of Italian culture.

Redenta Maffettane,
Director of the Itolion Cultural Institute in 5t Petersburg
Cuiturol Attoché of the Italion General Consulate in 5t. Petersburg
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BLUE DESK @ «[MOCAAHME K YEAOBEKY »
BLUE DESK @ MESSAGE TO MAN

rogkl CEOETO BEAMYME UTANEAHCHWA HMHEMaTorpad nopogmn

. BoobpamaeMyn peansHOCTE, NOPAZUBLIYK BECE MUP. TAKOR yonex

- OH-MMER Braropaps cnocobHOCTH PACCHE3LIBATE O CEOMX HECUSCTEAX,
P77 Bonw w BCnsWKaX rHesa B paMKa¥ AZHKEDBLIY HCCNENDBIHWEA,

npuobpeTagwux ece DONbWEE BAMAHWE BHYTDH KEPYNHOMD NOAWTHYECHOTD

M X¥[AOHECTEEHHOTD NPOEKTE. XyAOHECTEEHHEIA HAHEMATOrpad BEILER W3

HEDOpPEANWIMI, 3 HEDDEaNW3IM — W3 BRIPIIUTENEHONA CHALI JOKYMEHTANEHOMD

HH HO.

Oonroe speMA NOCKE 3TOMD NEPWOA3 MTAARAHCEMA KUHEMETOrpad yMe He Mor

OCTABATHCA EAMHEIM LEAEM W CTEA NHllL BHPISHEHWEM OTAENEHEE MOMEHTIE.

f¥NLME B OCHOBHOM PECCHAILIBANM O MUIHM CPEOHETD HA3CC2 W, H3K

H NONWTARK, 3absinn o0 Hapone.

Hauwnan ¢ 2000 roaa asTopkl, BO3MMEHD, UTODL BOCNOAHMTE OTCYTCTEME

NOAKTHHA, HANPOTHE, CTAAW WHTEPECOBATLCA PEAALHOCTEID HEBnarononyUHLIX,

HHEBMAMMELCE MIDAER, W Aame A3sHY 0Bpend HoByD cuny. JoKyMEHTANEHEIR

M X¥AOHECTEEHHEA HUHEMATOIPajk Hauany BE33MMOAEHCTROESTE W BEEBANM

HOBYE BOAHY MHTEQECA, NpUHMEDDM YErD REAAKNTCA funeMul MatTeo MappodHe

{«Mmoppas, Mpad-npW KanwHckoro dectmeanna, 2008), ascnepyMedHTansHoE

uvHo Spatees Taewauu [«le3apk AonEeH YMEDETES, NPEMKUA €3000TOR

measeasy, 2012), a Taskse nobena dunsMa «CBATOR rpaanss Ha

BeHeumaHcHoM kuHodecTueane 8 2013 rony.

Y1ofkl HAMMARLHD NPOAEMOHCTPMPOBEATE 3TH GBS DEANLHOCTH, GIAHY — NATHIECATEIX-

WeCTHABCATEX, Apyryio — Donee coppesterHyio, Blue Desk (coesectHo

€ MITansRHCKUM MHCTHTYTOM KYNETYpsl B Cankr-Neteplypre) npeansaraer BHUMaHMIO

poccHEckoi nybnuer pag paboTr aETOpOE, NPEACTIENAIDWKE JBE Da3HEIE INO0XKH

HTANEAHCHOID KEMHD.

Tnopuada Muumo Jonzo,
xydomcecmeeHHE D dupesmop

* Blue Desk — 310 HYALTYDHEA S0CO0LUMELWA, OfHC HOTOPOA HAXONMTCA B PUMa
(MTanKR), 33HWMAIILERCA NPOUZE0ICTEOM AOKYMEHTAARHEE PUNLEHOE, OpraH1Iagnen
EMHOSECTHEARER, 3 TAHHE OPraHAIYIDWAR MACTEPCHKE NO NEOHIS0ACTEY
EDPOTHOMETPARHEE SHALMOE B BHHEMETOTPSSHH B WTAABAHCHHY WHON3:. Hawa pabota
BEN3 YAOCTOEHS HECHONEHME HATP3], HA BEAYILEM HALKMOHANRHOM HHHODECTHEANE.

talian cinema, in its glory years, produced an imaginary reality that

. took the world's breath away. It achieved this success thanks to its

E, ability to narrate its miseries, pains and outbursts within the

" boundaries of limguistic research, acquiring greater and greater
influence within the larger political and artistic project. Art cinema came from
nec-realism, and neo-realism stemmed from the expressive power of
documentary film.

Affter that season, there was a long time when Italian cinema was no longer able
to remain a single body and became only an expression of discrete moments.
The films mostly focused on the life of the middle class and, like politics, forgot
about the people.

Froon 2000 onwards, perhaps to fulfill an absence of policy, filmmakers began
instead to take an interest in the reality of the disadvantaged, of “the invisible™,
and even languages acquired a new stremngth. Documentary and fiction
filmmakers began to collaborate and generate a new wave of interest. Examples
of this are the films directed by Matteo Garrone {Gomorrgh, Grand Priz 2008},
the experimental cinerma of the Taviani Brothers [Coesar Must Die, Golden Bear
2012), and the victory of Holy GRA at the 2013 Yenice Film Festival.

To clearly illustrate these two realities, that of the 505 and 60s and the more
contemporary, Blue Desk (in collaboration with the Italian Cultural Institute

5t Petersburg) offers the Russian public a selection of works by authors
representing these two different eras in Italian cinema.

Floriora Pinto Longa,
Artistic Directar

* Blue Desk 1= a cultural assoclation based In Rome (Ttaly) that produces documentaries,
arganizes fllm festivals and also hobds short film and cinema workshops In Itallan
schools. Dur work has recelved several awards at the leading national film festhal.
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ZACTPRBIMA HENIY BLIMMEHHDR DECNAOAHOR IEMNER M NANALMM CORHUEM JEpMED
MNesan pazrosapueaet © obnakamMu, HeboM, conHUeM. Ero MU3HL HAMDNHEHE OPEEHHME
PUTYEAAMH U MErHuecHMMK GopMynamMyd. BoneaHy — 3To TOME NPOABNEHHWE CEEPXRECTE-
CTEEHHOW CHALL. HOrga poguTcR QUTH, NPUAYT CEMb el W, OCESlEHHBIE AYHHE M AyWoM,
BOZN0MAT PYHH CBoM Ha nob ero.

Trapped between the scorched, barren land and the blazing sumn, the farmer Lucan speaks
with the clouds, with the sky, the sun. His everyday life is full of ancient rituals and magic
formulas. Disease is also a sign of the supernatural. When a child is born, seven fairies
will come and, under a ray of moonlight, they will touch him on the forehead.

Nywawsm Qu Jwausn (Heanone, 1926) — pemuccep-
AoEyMeEHTANWCT. OHoOHWKMA GUNDCOPCHUE GakyneTET
M PEMHUCCEPCHWH $aHyNLTET SHCNEpUMEHTANEHOMND WEHTRA

LUCAN MAGIC
MAIHA AYKH
MAGIA LUCANA

HHHEHETDI‘F-EI‘HH B Pume. Boe ero TEQPUECTED MOCEAWEHD HHIHH
TEX, ¥ HOTO «HE DCTanN0Ce CNes3, uTobel naa KaTk®, HaUWHaRA

C MECTHRIX HPECTLAH M3 Bazwnurare v JlyHaHUW, KOTOpEIE MUMBYT

B SEMJRHHAX, EAAT W CNAT CO CEOMHW MWBOTHRIMU. Bre To, wero ox
ACBWNCA B HYALTYPHONR NYCTHIME N0 HAZBAHMEM IK0HOMUUETHHA
Bym 8 ToR ManeHswod MTanum Hauana 1960-x, koTopas Meutana o Bnarononyumm,

HOPOTHOMETPAMHbIA AOKYMEHTANBHbLIA / SHORT DOCUMENTARY

1958 19 MIN

AILIH: HTANEAHCEMR; PYOCHHE CYETHTRH [ Language: Itallan; Russian subtitles
WTAMMA  ITALY

BLIp3MEHHOM B XONOAWABHWHEX, MALWWHEX, CTHPANEHEX MalUMHKEX W NECHRAX, CTaAD
cHaHaanos B Mope bezpazanuuua. B 2006 rogy J¥aHHy NOAYLEHA NOYSTHY YUSHY D
cTeneHs GUNocofcHMX HayHK 33 ocobule AocTHMEHHWA B Cdepe BAOXHOBAEHHOID
PEHWCCEP Nywnasmu On QmaHHnA aHTPONOROrWed HMHeMaTorpada B ToAuHreHoHoM yHuBepcuTeTe. Tam we Gun ocHOBaH
DIRECTOR Luigi Di Gianni di0H ANA COXPAHEHMA W PECNPOCTPEHEHMA ErD GUILMOE.

Luigi Di Gianni (Mapoli, 1926} — a director and documentarist, di Gianni graduated in
Philosophy and Directing from the Experimental Centre of Cinematography in Rome. His
entire body of work is devoted to those who no longer have “the tears to cry”, beginning
with the local peasants of Basilicata and Lucania, who live in mud hovels, sharing

dinner and sleeping with their animals. Accomplishing all that he did in the cultural
wasteland that was the economic boom in the Italy of the early sixties, which dreamt of
achieving prosperity through refrigerators, cars, washing machines and songs, made him
a scandal in a sea of indifference. In 2006, he was awarded with an honorary degree in
Philosophy from the University of Tiubingen {Germany) for achievements in the field of
anthropologically inspired cinema. The university also established a foundation for the
preservation and the distribution of his films.
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GRACE AND NUMBERS

FPALMA H YHCAA
GRAZIA E NUMERI

THE CULT OF STONES
KYABT KAMHEH
IL CULTO DELLE PIETRE

-

'F-"‘_

=
BIRTH OF A CULT
POMIOEHME KYADBTA
NASCITA DI UN CULTO
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KOPOTHOMETPARHBIA AOKYMEHTANBHEIA / SHORT DOCUMENTARY
1962 153 MIN

ALK WTAALEHCHWA, PYCCHME CyaTeTpe / Language: Itallan; Russlan subtitles
WTANMKA f ITALY

PEHMWCCEP Nywame du AxadHm
DIRECTOR Luigi Oi Gianmi

Ha annenx Heanons B BO3AYXE BUTIHT APEBHUE NOBEPLA, MArWA M CYSBEDMA.
CaawedHEe W BOroXyAsHLIE, KaTONWYECKWE W AILUSCHHME: BCE OHM — WaCTs
OAHOH KYALTYPE], M2 BCTRPEUEKTCA AYLWH CTRAMAYLLMY, CHENETE B CTEHNAHHEX
rpobax, AypHoR rMas, BelwMe CHI U Bones WM MEHEE HAAEMHLIE CNOCOBL Bli-
MIpaTk B NOTEQSHD.

Ancient beliefs, magic and superstitions hang in the air on the avenues of Na-
ples. Sacred and profane, Catholic and pagan: all are part of the same culture,
a meeting between the souls of the afflicted, skeletons in glass coffins, the ewvil
eye, premonitory dreams, and more or less reliable ways of winning the lottery.

KOPOTHOMETPARHBIA AORYMEHTANBHEIA / SHORT DOCUMENTARY

1967 14 MIN

ASLIK. MTAALRHCHAE, pyCCHWE CyETHTRR f Language: [tallan; Russian subtitles
WTANKA f ITALY

PEHKWMCCEP Nyuame du AwaHHK
DIRECTOR Luigi Oi Gianmni

Henanexo oT Pasno B ADpyuuo ecTk 3abpowesHoe wnanbuwe. Mo NnpenaHMAsD,
CB. BEHaHUKFA BN B HECTHRIX Newepax. Hasasid rog B AEHs NPasAHMHEE,
NOCEAWEHHOND ITOMY CERTOMY, BERYIILWME NPOHWEINT B NEWEDL , UTob
NPHKOCHYTECA K CBALWEHHEIM KaMHAM W obpecTn mcuenedne ot BoneaHen.

Near Raiano in Abruzzo is an abandoned cemetery: according to legend, Saint
Yenanzio lived in the surrounding caves. Every year on the saint's feast day,
devotees enter the caves and touch the sacred rocks to obtain healing from
the ills that afflict them.

KOPOTHOMETPAMHBIA AOKYMEHTANBHBIF / SHORT DOCUMENTARY
1968 17 MIN

ALK WTRALRHCHWR, PYCCHME CyaTeTpe f Language: Itallan; Russlan subtitles
WTAMKA f ITALY

PEHMWMCCEP Nyuame du AxaHHK
DIRECTOR Luigi Oi Gianmni

Ceppanaue, npoBMHUMA CanepHo, — WMECTD, HYAS3 CO BOEMD EFa CTPaME
CTEHAMNTCH NANOMHAKH, MENZ0LWKE NOKIOHUTECE AYXY Arsbepro MHHew,
KHOrD CEMUHAapWCTa, norkbwero 8 1957 roay B pE3YALTATE HECUACTHOMD
cayuan. Ayx AnsbepTo BO3IBPAWAETCH B MUP MHUBLEIX NOCPEACTEOM CEORA TETH
Ho3zefuHE, B KOTOPYE OH BOENRETCH HEWOLIA OEHE H3 NPOTAMEHHH MHOMMX NET.

In Serradarce in the province of Salerno, pilgrims come from all over the south of
the country to celebrate the cult of Alberto Gonnella, a young seminarian whao
died in 1957 following an accident. Alberto’s spirit returns to the world of the
Iiwing through his aunt Josephine, whio is possessed by the spirit of her nephew
every day over the course of many years.
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ALISYA IN WONDERLAND
AAHCHA B CTPAHE 4Y OEC
ALISYA NEL PAESE DELLE MERAVIGLIE

HOPOTHOMETPAMHLIA AOKYMEHTANBHLIA | SHORT DOCUMENTARY

2009 38 MIN

ALK HTANERHCERA; PYCCHBE CyETHTRH f Language: Itallan; Russian subtitles
MTANMA J/ ITALY

PEHHWMCCEP CemoHe Amenpona
DIRECTOR Simone Amendola

CunknHa, PuM. Mecreurko, nomopoe aact Gopy NapAMCEMM npyropoaad. B munomM weaprane
PACNONDHAICA HACTOALWWA HMNABMNEHLIE HOTENR W3 PAC W KYNLETYP, BLIHYHIEHHD COCYLECTEY-
BILLMY HE OOQHOHA TEQPUTOPHM MOUWTH B M3onAU«K. M2 BCed MHOTOrpaHHOH PEANEHOCTA 3TOMD
MECTa BRiXBauYeHa woTopuA $iabuo, ypomenua Habo-Beppae, u Cepedsl, HTANLAHHM, POAUTENER
MENLNUHA ANMCHH. CHHEMHE — 3T0 MUKPOHDCM, B HOTOROM MUBET CaMbl il SHTHBHEIR Cnoi
ofluecTsa, Te CaMule SHOBLIE WTAALAHUL, KOTOPHE AOAMHE MOAs BMAENH NPHM3HIHKR.

Rome's Cinguina district could teach the Parisian banlieves a thing or two. This residential
zone is a melting pot of races and cultures, forced to coexist in a single area in virtwal
isolation. Out of all the multifarious realities of this place, the director plucks the story of
Fabio, a native of Cape Verde, and Serena, an Italian, the parents of little Alisya. Cinquina
is a microcosm, a place where the most active layer of society lives, the "new Italians™ who
hawve waited so many years for recognition.

Crmone Ameraona {(Pum, 1975) — pemudCcCep, CUBHapPHCT

H ApaMaTypr. CHUM3ET NOBECTBOEATEALHEIE XYAMHECTESHHKE
HHALME W ADHYMEHTaNLHOE KUHO. Cpeaw ero paboT — OTMEUSHHBIR
HarpanoW duned «Anucya B cTpade uynecs (npeMus «lnapus
Anenuwz 2010 roga, TRRHCNUPOBANCH B PAMHAX NPOrPaMMel

Doc 3 HauMoHaneHOW TeneEManoHHDE ceTd). B 2014 rogy momyuun
CneywansHulil NpMa sopy Premio Solinos, camyn aHauMTENEHY R
CUEHapHYKD Harpaay Wranvw.

- e,

Simone Amendola (Roma, 1975) is a director, screenwriter and
playwright. He shoots works of narrative fiction and documentaries, including the award-
winning Alisyo in Wonderiond (winner of the Ilaria Alpi Award 2010, screened on the national
television network as part of the Doc 3 programme). Im 2014, he received a Special Mention
from the jury of Premio Solinas, the most important screenplay award in [taly.

LIKE A MAMN OM EARTH
KAK YEAOBEK HA 3EMAE
COME UN UOMO SULLA TERRA

NOAHOMETPAMHBIA A0KYMEHTANLHLIA / FULL-LENGTH DOCUMENTARY
200E G0 MIN

A3bLiH: HTANEAHCEWR; PYCCHBE CyETHTRH f Language: Itallan; Russian subtitles
MTANMA / ITALY

PEMMCCEPBI Annpea Cerpe, larsaes Rusep, Puksapao Buaneqe
DIRECTORS Andrea Segre, Dagmawi Ymer, Riccardo Biadene

Jardaee MayyaeT KpUHCNpyLeHuH o B Anauc-Abebe (3duonua). Mz-3a crowHoR
NoOAMTHYECHDRA 0BCTaHOBKM HE POAMHE OH PELWEET IMHIPHPOBaTE M 3uMoi 2005 roga
NEPECERIET MYCTRIHD MEeMAyY CynaHoM u Nuenel. epeHKe TOREHMHOE 33HAKYEHHAE

8 NMueuw, fdar euixeeacT @ npubseaeT mopem 8 MTanyio, B PUM, rie HauWHAET NoCeWaTh
WMTENLAHCKYHD LWEONY.

Dagmawi is studying law in Addis Ababa, Ethiopia. Because of the strong political
repression in his country, he decides to emigrate and in the winter of 2005 he crosses
the desert between Sudan and Libya. After surviving imprisonment in Libya, Dag manages
to arrive in [taly by sea and makes his way to Rome, where he begins to attend an Italiam
school.

£

Angpea Cerpe (Magys, 1376) — peMHCCEp XyADHECTESHHEX

M AOKYMEHTAALHLIX $UNLMOE AAA NOH333 B HUHOTE3TPAX W HA
TENEBHAEHHMN, 3 TAHHE WCCASA0BATENL B 0BA3CTH COUMONOIHM
HOMMYHWHAUWA. Ha NpoTAMEHWW NOCABAHME AECATH AeT ocoboe
BEHHMMIHME YAENAA TEME MUIMPALME W OCHOBAN accouwauwn Zalab,
COBMECTHO C KOTOPOH OCYLWECTRNAET CEOM XyADMECTEEHHKIE
NPOEKTE W OPraHM3yeT MACTEPCHHE MHTEPSHTHEHOTD BAOE0.

Andrea Segre (Padowa, 1976) — a director of film and
documentaries for cimema and television, Andrea Segre is also

a researcher im the sociology of communication. For over ten years he has pursued

a particular interest in the topic of migration and is the founder of the Zalab association,
with which he develops both production projects and interactive wideo workshops.
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UTAALAHCKWA HHCTHUTYT KYALTYPbI
8 CaHkr-NetepGypre

MTanbAHCKUIA MHCTUTYT KyAbTYphl B Cankr-Tletepbypre AB-
AAETCA OQMUMaNbHBIM NpeACTaBMTEALCTEOM roCyAapcTea
HMranmu, AEATEAbHOCTL KOTOPOro HarnpasAeHa Ha pacnpo-
CTpaHeHWEe MTaAbAHCKOIO A3blKa M 03HAKOMAESHME XMTe-
NSl ropoaa C WTanbAHCKOW KyALTYpOH. A sTOro nposo-
AATCA KYABTYPHBIE MEPONPHUATHA, KOTOPbIE NPU3BaHbl CNo-
cofcTBOBaTL 0OMEHY HASAMM B pa3HbIX 06AaCTAX.

MranbAHCKMIA MHCTHTYT KyALTYpbI B Cankr-lNetepbypre npe-
AOCTABARET CABAYIOLLME YCAYTH:

» KYpPCbl MTAALAHCKOIO A3bIKA, KOTOpble BeAyT KBanvdH-
UMpOBaHHbIE NpenojaBaTteny (B TOM YMCAE HOCHTENM
A3bIKAa)

» ABa pa3a B roa NpoBoAATcA ak3ameHbl CILS, npepoc-
TaBNAOWME CEPTHOMKAT O BASAEHMM MTAALAHCKHM
A3LIKOM KaK MHOCTpaHHLIM

« HWranbAHcKkan Mepwateka, KoTopas npepnaraeT CBOMM
NOCETUTEAAM KHWUIM, AMCKM M XYPHanbl Ha MTAAbAHCKOM

A3blKE

« B MHCTHTYTE MOXHO NOAYYHTE HHOOPMaLUMID O KYALTYD-
HOW XM3HM MTanmu.

TearpansHasa naowaas, 10
Cankr-lletepbypr, 190068 - Poccusa
Tea /@akc: (812) 718-8189
licsanpietroburgo@esteriit
www_iicsanpietroburgo_esteri it

H}l'pl:hl HTaAbAHCKOMO A3biKa

npH HrasbAHCKOM HHCTHTYTE KYALTYPbI

HMTanLAHCKMH HHCTHTYT KyALTYPRI B CadkT-Tletepbypre coBmecT-
HO C LIeHTPOM MTAALAHCKOMND A3bIKA H KYALTYPRI NPH AepXaBHH-
CHOM HHCTHTYTE (Hab. pekn ©oHTaHkKM, 118) OpraHUsyeT Kypihl
HTaALAHCKOND A3kiKa. Mel npeararacm:

* 33HATHA ¢ BbICOKOKBANMOHUMPOBAHHEIMH NpenoAaBaTenn-
MH (B TOM YHMCAE HOCHTEAAMM A3LIKA)

*  JKCKAKZHBHLIE y4ebHbIe NOCobHA H METOAMKH

s  ya0obHOE pacnuCaHHe (YTPEHHME, AHEBHLIE, BEYSPHHE TpYyn-
Mkl M FPYNNEl ELXOAHOMD AHA)

« DecnaatHOS TECTUPOBAHHE

# T[PaHThi HA H3Y4EHHE HTAALAHCKOMD A3kLIKa B MTanHmM

*  YYACTHE B KYALTYPHLIX MEPONPHATHAX H Pa3roBOpHOM Knyhe
C HOCHTEAEM A3blKa

s COEpPEMEHHLIe KAaCChl ¢ HecnaaTHeIM Wi-Fi B LeHTpe ropoaa

*  MOAMOTOBK3A K MEXAYHAPOAHOMY IKIAMEHY HA 3HAHHME WMTaNb-
AHCKOMD A3kika CILS.
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Wranbanckan Meanarteka B Cankr-lletepbypre

 bonee 4000 KHHI HA HTAABAHCKOM A3LIKE, OT KAACCHKH AD
COBPEMEHHOH XYAOMECTEBEHHOH AMTEPaTYPhl, Y4EOHHKH H
CAOBapPH, KHHIH MO AMHTEHCTHKE, MCKYCCTBY, PEAHTHH M Ap.

s  yHMKansHOe cobpanve dumnsmoe (Bonee 1600: aBTOpCKOE,
HCTOPHYECKOS KHMHO, KOMEAMH H AP.) 38 TAK¥e ayAHO-BMAEOD
Marepdanbl ANA U3YYEHWA HTAALAHCKOM)

« DecnaatHeid WI-FI, KOMNLIOTEPLI
*  HHHMIMM M PHABMBE MOXHO DpaTte AOMO.
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